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Indian Music dates from the Vedic period just as any other branch of 
knowledge in India. But a systematisation of Karnataka music could be said 
to have been done by Saint Purandara Dasa of the late 15th and early 16th 
century. He is rightly revered as the pitamaha (great-grandfather) of 
karnataka music. Not much is known about the musicians/composers 
coming after Purandara Dasa, till the time of the Golden age of 
music during the period of the Trinity — Thyagaraja, Dikshitar and Syama 
Sastrigal, (middle 18th century). The impact made by these three stalwarts 
was so great that people came to believe that no worthwhile musician and 
composer existed prior to them. Of course, Purandara Dasa was almost a 
legend by then. 


To this rather ‘dark’ period, belong two* notable persons in Tamil 
Nadu of whom Venkatasubbier is the less known. He was both a composer 
and a singer but only as worship of his Lord Nartana Gopala (dancing 
Krishna). Perhaps, the earliest dance forms were conceived because of the 
leelas of Krishna and it was later that the concept of Lord Siva as Nataraja 
arose. This is a point on which there is bound to be difference of opinion and 
only after further research would it be possible to reach a definite conclusion. 


As in the case of many other great personages in India, not much is 
known about this ancient composer-musician. Heis said to have been born 
around the beginning of the 18th century in the Tamil month of Avani 
(August-September) under the asterism Makham (Regulus of the constella- 
tion Leo). His father was Ramachandra Vathoolar and mother Kamala- 
nayani Ammal. He lived an austere life being a Naishtika Brahmachari (life- 
long celibate). He was entirely devoted to Lord Krishna and was not even 


7A summary of this paper was presented at the Music Academy Conference 1978 in 
Madras. 

* For details about the other ‘Arunachala Kavirayar’ see Sangeet Natak 47. 

** The author is indebted to Brahma Sri Needamangalam Krishnamurthy Bhagavathar 
for many details mentioned in this article. 


25 MAHAKAVI VENKATASUBBIER OF OOTHUKKADU 


interested in teaching his music/songs to others. His elder brother, Kattu 
Krishnaier was a court musician in the court of King Pratapa Simha of 
Tanjavur. A number of legends are available regarding his life and doings. 


Even though Venkatasubbier was born in Mannargudi (another well- 
known piligrimage centre in Thanjavur district famous for the Krishna, 
as Rajagopala, shrine) he lived most of his life in the village Oothukkadu also 
in the same district. This village was known as Dhenuswasapuram, as the 
celestial calves Nandini and Patti found sanctuary here after being protected 
by Lord Krishna. Is it a coincidence that all nearby places bear names 
connected with cows? — Govandakudi, Aavoor, Kovoor, Patteeswaram and 
so on? The Swayambhu (self-created) moorthi of Lord Nartana Krishna 
is installed in the temple in Oothukkadu. The utsavar (the deity taken out for 
processions and the like) is also in the form of Krishna dancing on the five- 
hooded kaliya — with His right-foot lifted up, left-foot on the hoods; one 
hand in the abhaya pose and the other stretched fully to hold the tail of the 
serpent. It is said that the workmanship of this metal icon is so fine that it is 
possible to pass a string between the left-foot of the Lord and the serpent- 
hoods; the weight of the icon being balanced on the tail of the snake alone! 
Recently, this temple has been renovated and rebuilt. The place was also 
famous for the Bhagavatha Mela tradition of dance-drama which used to be 
staged up to 30 or 40 years ago, annually in the months May-June during the 
festivals connected with the temple. The following s/oka illustrates some of 
these details: 


Omkara Chitrayuta Kalinganartana 
Maharanga Jalavesha 

Sri Dhenuswasapura Devadideva Jaya Deva 
Namo Namostu-Te 


(You who are associated with the wonderful Pranava, who dance on the 
Kaliya as on a vast stage, who are the Lord of the Gods enshrined in Dhenu- 
swasapura (Oothukkadu), to You, O Lord, our Praises and Prostrations be). 


The young Venkatasubbier was keen on learning music but he was 
unable to find a proper guru; his earlier preceptor (Rajabhagavathar or 
Pooranur Natesa Bhagavathar) told his disciple after sometime that there 
was little more he could teach him and asked the disciple to seek a better guru. 
One day the young lad chanced to listen to the music of a yogi (Sri Krishna 
Yogi) and begged him to take him as a pupil, but the Yogi refused. So, 
Venkatasubbier was very worried. He was, however, pacified by his mother 
who asked him to accept Lord Krishna — Nartana Krishna — himself as 
Guru and to seek His blessings. This formed the turning point in the Saint’s 
life and he began singing only in the presence of the Lord. 


One day when he was thus practising, he observed a small child, covered 
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with mud and dust, came and sat on his thigh. Venkatasubbier pushed the 
child away, once, twice and thrice! The third time, immediately after pushing 
the child, he heard the vibrant notes of a flute. On opening his eyes, he beheld 
the Lord Krishna Himself, who disappeared as quickly! From that day 
onwards, the Saint began composing songs in mellifluous Tamil and majestic 
Sanskrit. Most of his songs have a number of sollukkattus, dancing jatis, 
madhyama kala sahitya and the like and it is a rare pleasure to listen to them. 
Since he did not have any disciples, most of the songs remained unknown for 
a number of generations. The few exceptions were the songs learnt by the 
Thanjavur Nadaswaram player Rudra Pasupathi, who learnt them on the 
sly, without the knowledge of the saint. The piece ‘Thaaye Yasoda’ (Todi 
raga-Adi tala) has become a common household song after the Bharata- 
natyam dancers popularised it in their concerts. The other songs which were 
known are Kayambu Vannane and Idouoru Tiramamo (Begada-Adi) and 


Rasavilasa. 


There are many incidents from his life which are legendery in nature in 
which miracles have been performed and the interested may read them 
elsewhere (Ref. 2). He is also reported to have visited a number of places of 
pilgrimage in Tamil Nadu — including the modern city of Madras. There is 
a song on Lord Parthasarathy of Triplicane — now a part of the city. 


Kattu Krishnier, the elder brother of Venkatasubbier wrote down 
many of the songs sung by the composer. Kattu Krishnier had three daughters 
and at present there are descendents of those sisters living in Tamil Nadu. 
One of them (6th generation) is Needamangalam Krishnamurthy Bhagava- 
thar, who still has a few thousand of the composer’s songs which he is popu- 
larising through his kathakalakshepams (religious-cum-musical discourses) 
throughout Tamil Nadu and in other parts of India where Tamilians live in 


fairly large numbers. 


The Bhagavathar started his life as a musician only, but later under the 
advice of his Guru, Kanchi Sankarachariar Swamigal, took to Harikatha. 
He specialises in Krishnaganam, life of Sri Krishna mainly through the songs 
of Venkatasubbier; Thyagaraja Ramayanam, life of Sri Rama through Saint 
Thyagaraja’s songs. He is well-versed in both Sanskrit and Tamil and his 
discourses are always listened to with rapt attention. The musical part of the 
discourse is also very pleasing to listen to, as he is a well-versed musician. 


In 1955, for the first time in Madras, the Madras Music Academy 
arranged for a lecture-demonstration by the Bhagavathar. Stalwarts of 
the then, musical world like Palladam Sanjeeva Rao, Gopalakrishnaier, 
Sangeeta Kalanidhi T.V. Subba Rao and others listened to the songs and 
wondered how they had missed such a rare treat all these years. Unanimously, 
they agreed on the excellence of the compositions both in regard to the words 
and to the musical composition. Again in 1960, another trio of descendants 
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of the composer gave a second demonstration at the same Academy when 
Madurai Mani Iyer was presiding. These are the nephews of Bhagavathar and 
had their initial musical apprenticeship under him. In 1963, Bhagavathar 
gave a demonstration. He has also given three demonstrations under the 
Fine Arts Society, Madras. But the actual popularisation has been achieved 
through his discourses. Today, many of his disciples are distributed in various 
walks of life, but have immensely benefited by the beautiful songs of Oothuk- 
kadu and sing them reverently to select groups. 


How has this musical heritage travelled during these 250 years or more? 
Perhaps the authentic details are being published for the first time now — 
thanks to the cooperation from the Bhagavathar, who possesses the largest 
collection of the composer’s songs and also the copies of songs handed down 
from generation to generation. Kattu Krishnaier’s grand-daughter’s husband, 
Krishna Sastriar had a number of disciples and two of them were Kuttikavi 
(he called himself ‘Small Kavi’ because Venkatasubbier was Mahakayvi) 
and Ganapati Muni. A leading Upanyasakara; Raju Sastrigal, heard some of 
these songs sung in prayer, was captivated by their excellence and musical 
content and so had them copied. Unfortunately, none of his disciples knew 
music and the manuscripts were handed down practically unused from one 
generation to the other. Of course, fresh copies must have been made and 
quite a few of them might have also been lost. Bhagavathar’s aunt’s (father’s 
sister) husband, Srinivasa Sastriar was a Samsthana Vidwan of Baroda and 
he studied the manuscripts and the legacy was passed ontothe Bhagavathar 
who has dutifully preserved them and tried (and continues to try) to get a 
lasting place of importance to preserve them. About 100 to 150 songs have 
been taught to various disciples of his; about 70 songs have been published 
with full svara notation in recent years. Still, more than 500 songs of 
Venkatasubbier await publication. 


Have the musical settings come down through the ages in their pristine 
original settings? Bhagavathar himself agrees that there have been a number 
of mistakes that are unavoidable during such a Iong period of more than two 
centuries. Many of the persons involved did not, perhaps, possess a good 
knowledge of music, whenever more than one copy of the manuscript is 
available, it is possible to correct the errors — as has been done in one of the 
Navavarana Kritis. Many of the songs in simple terms have not been set to 
notation at all, in many cases, the notation followed is the ‘old’ one in which 
clarity might not be fully available. 


An Analysis of the available songs 


The present author has been able to collect about two hundred and 
ninety songs only and so they have been analysed. An alphabetical list of 
these is given at the end of this paper. [Appendix I} 
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The first song composed is ‘Idu Oru tiramamo’ in Tamil (Begada). 
He is said to have composed and sung his pieces only during the night so as, 
not to be heard or seen by crowds of people. He had a vision of Lord Krishna 
in his 16th year. His compositions are found both in Tamil and Sanskrit. 
The variety exhibited in his songs is vast. Since he appears to have visited a 
number of shrines in Tamil Nadu, he has composed songs on the deities of 
these places. His patron-deity (Jshta devata) is of course Lord Krishna, more 
so in his ‘dancing form’ (Nartana Krishna), but he has sung practically on all 
and important gods of the Hindu pantheon. He appears to have lived for about 
60 years and disappeared while crossing the Narmada; but according to 
another tradition he lived for 80 or 90 years. These details are not of much 
significance when one is willing to consider the wealth of available material 
and try to assess this composer’s place in the panorama of karnataka music. 


This analysis will have to be at rather a superficial level; a more in-depth 
analysis has to await a fully published list of songs with musical settings, 
so that a critical appraisal could be made regarding the language, thought 
patterns, content and peculiarities of the situations portrayed and the like 
on the one hand, and, on the other, the musical excellence of the pieces, the 
intricacies of composing specialities, comparisons with the musical outputs of 
the other great savants of karnataka music and such things. For such studies 
to be made, the texts and the musical notations of all the songs becomes a 
desideratum; since that is not immediately available, the author has decided 
to take the first step and list all the available Kritis and subject them to as 
much analysis as he could — leaving the other matters for later writers. 


Venkatasubbier has sung a set of eleven Navavarna Keertanas — as 
per list given below : 


Type of Chakra or Ayarana_ First words Raga Tala 
1. Dhyana slokam Vaanchasi Kalyani Adi 
2. Trilokya mohana Santatam aham —Desakshi Adi 
3. Sarvasaparipooraka  Bhajaswa Sri Nadanamakriya Adi 
4. Sarva Samskshobha Sarvajeevadaya_ Suddha Saveri Trisrachapu 
naasta dala padma 
5. Sarva sanbhagya Yoga yogeswari Ananda Bhairavi Khanda- 
dayaka . Triputa 
6. Sarva Sadhaka Neela lohita Balahamsa Khandadhruva 
7. Sarva rakshaka- Sadanandamayi Hindolam Sadkeerna 
ranthar dasara Matya 
8. Sarvarogahare Sakala loka Arabhi Adi 
9. Sarva siddhipradayaka Sankari Sree Madhyamavathi Adi 
10. Sarvanandamaya Guruguha Navarasa Adi 
jJananee Kannada 
11. Phalasruti Sree haledhara- — Maniranga Adi 
" nujam 
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only one other composer viz. Muthuswami Dikshitar has composed such 
Navavarna songs. They are songs composed on the Divine Mother Kamakshi, 
who is worshipped according the rules of Sri Devi Upasana. They are prover- 
bially sung on the nine days of Navarathri festival (corresponding to the 
Durga puja or Dussera in the North). 


While Deekshitar’s pieces are mostly in the Ghana ragas like Shankara- 
bharana, Todi etc., Venkatasubbier has used mostly the raktiragas like 
Vadanamakriya, Balahamsa, Hindolam and Arabhi. One of them is set to a 
very rare tala — viz. Samkeerna Matya — which has 20 Aksharakalas 
comprising of nine /aghus, followed by a Dhrutam and again 9 laghus. 
Even Matya tala is rarely used and the Samkeerna jati is also equally rarely 
used and a combination of both may not be found anywhere else! 


Another set of long and sonorous songs composed by Venkatasubbier 
are the Saptaratana Kritis. The seven kritis are: 





1. Bhajanamrta Nala Adi Ten charanas 
2. Madhavahrdi Kalyani Adi Seven ,, 
3. Aganita mahima Gowla Adi Eight ,, 
4. Bala Sarasa Keeravani Adi Seven 4, 
5. Maha saya Abhohi Adi Two 6 
6. Visati Visati Krishna Gowri- Misra- Three ,, 
Manohari chapu 
7. Sundarananda Madhyamavathi Adi Five sé 


ce Se RE SSO AE A pe A A a PEER 
It would be worthwhile to make comparisons between these and Thyagaraja’s 
Pancharatna songs both with regard to the texts and with regard to the musical 
settings. 
It has been possible to get at seven Ragamalikas composed by 
this author, they are also listed below. All of them are in the Tamil language 
only — while the previous two sets of songs are all in Sanskrit. Here also, 


mostly rakti ragas have been used: 


First words of the songs Ragas used 
I a a a 
1. Kandum Kanadadupol Vachaspati, Kedaragowla, Behag, Madhyama- 
f vathi 
2. Ippadiyum oru pillai Darbar, Dhanyasi, Vasantha, Madhyama- 
vathi 
3. Vazhi sollu kurathi Senjuratti, Vadanamakriya, Madhyamavathi 
and Punnagavarali 
4. Etta irundu Latangi, Kuntalavarali, Begadal, Atana, 
Simhendra madhyama 
5. Senru Va radha Kalyani, Kambhoji, Vasantha 
6. Vishamakkara Kannan Senjuratti, Punnagavarali, Sindhubhairavi, 
Vadanamakriya, Kuranji 
7. Aguvin meede Jaganmohini, Arabhi, Gowla, Madhyamavathi. 


LY 
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There are 3 Tillanas also — in the ragas, Surati, Sindhubhairavi and: 
Puraneermai. 


He appears to have put his ‘signature’ (or mudra) as Venkatakavi 
only in one song — the Navavarna kriti “Samkari Sree” in Madhyamavathi 


raga. 


Mention could be made of a rare raga like Kannada Maruva; We have 
already indicated a tamil raga — Puraneermai. 


Nature of the Songs. There is an abundance of variety available even in 
the short list that has been compiled. Apart from the specialised Kritis referred 
to in the earlier sections, Venkatasubbier has made use of every type of 
musical composition — kritis with pallavifanupallavi and Charana, kritis 
with only Pallavi and Charana; kritis containing a number of stanzas only; 
javalis, laali (lullabies). There is a particular song Vitasama Varajaah 
(Vasantha-Adi) in which upto the charana, the song is set in Tisra jati — but 
in the charana, there are two madhamakala sahityas — set in Khanda ant 
Chatursra jatis respectively. Such a change of jati in the same song is rarely 
seen, 


In most of the songs, we have the Madhyamakala Sahityas i.e. passages 
which are sung at twice the speed of the other parts of the song. Whether the 
language is Sanskrit or Tamil, the poet appears to be equally at home it 
stringing beautiful clusters of words which sound musical and are full of 
meaning. One or two examples alone will have to suffice: 


1. Pikanikara Mukhakamala Indusama Vindatara 
Mandahasini kamalini saha raadhikaa 
Danta ruchi peedita Samujwala sareerada 
Saroja dalanaadyuti chandra vadanaa. 
(Sanskrit :- khanda jati passage) 


2. Bahuvidha kalabha Kastoori Tilaka gandham- 
sugandham-samam samaagama- 
kuhu-kuhu ritavita kokilarava koojita 
brindaavana sadanaa- : 
Mahendraneela dyuti komalaanga mrdu mande 
haasa vadanaa- 
Kunda-vrnda makaranda-bindusama 
brnda-haara-taranaa- 
soorya chandra nayanaa-Naagendra sa yana ramanaa- 
(Sanskrit) (Madhura Madhura - AtanaAdi) 
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3. Karutta kuzhalodu Nirattamayilirakirukki 
amaitta tirattile- 
Gaana mayilaadum monakyyilpaadum Neela 
nadiyodum vanattile- 
kural-mudal-ezhil-isaikuzhaiya varum-isaiyil 
kuzhalodu-milir-ila-karattile- 
Kadirum-madiyum-ena-nayana-vizhigal-iru- 
nalinamaana-salanattile 
Kaalinga-sirattile-gatitta padattile-en- 
manathai-iruti-kKanayu-nanavinodu- 
Piravi-piravi-torum-knidu-ruga-varam taruga-Param karunai. 

(Paalvadiyum mukham - Nattakurinchi-Adi) (Tamil) 


Many songs abound in jati or sollukattu passages which arc essentially 
rythmic in character and which are a part of the dancer’s repertoire. They are 
made up of the ta-dhim-dhi-na type of percussion sounds only and when they 
are sung in unison and dancing also accompanies, the effect should be 
' marvellous! In as much as the poet was an ardent worshipper of the Kalinga 
Nartana Murthy, it is but natural that many of the songs could form part of 
dance-programmes so aptly. In fact, the song ‘Taaye Yasoda’ became popular 
because of it being utilised by many dancers. The teermaanams (or rythmic 
| endings) after these jatis are all well conceived. For this poet, Krishna is the 
| Supreme Dancer and to see him performing, even the Nataraja of Chidam- 
_ baram stopped his dancing and came to Gokula; the twelve-armed Shanmukha 
has also come on his Peacock-mount and the peacock tries to keep consonance 
with the dance by spreading his virgin plume in full splendour. 


Nearly 200 songs are on this patron deity Lord Krishna and His consorts 
Radha and Rukmani. All the Navavarna kritis are on the Divine Mother — 
Amba, variously known as Tripuresundari, Kamakshi, Rajarajeswari, and the 
like. There are a few songs on Ganesa, Shanmukha, Siva, Rama, Hanuman 
and special deities like Parthasarathy, Nrisimha, Saraswati also. 


There are a number of Sambhava or Sandharbha kritis — referring to a 
particular incident or group of incidents. The song ‘Taaye Yasoda’ details 
the complaint made by the gopis to the mother Yasoda about the pranks 
played by Krishna on them; another song ‘I/lai-illai’ is set as a reply to this 
complaint! In another song, the poet is taken aback that the child Krishna 
has consumed some earth (mud) and even His mother Yasoda (no doubt 
taken aback by seeing the entire universe inside His mouth when He opened 
it!) forgot to take precautions to give Him an emetic! Plenty of such incidents 
could be given. 


Ragas 


As already remarked, the Mahakavi has used mostly rakti ragas in 
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his compositions. As in Thyagaraja, we would not find many kriti in Sankara. 
bharana, Kharaharapriva or Kalyani. Simpler ragas, derived from folk 
melodies abound. There are a few not so well known ragas also. One such 
example is Deepara — which was demonstrated by the Bhagavathar in the 
Music Academy in 1960. Just as Ananda Bhairavi was a favourite of Syama 
Sastrigal, Madhyamavathi appears to be a favourite of this composer. The 
following table gives the ragas in alphabetical order — along with the 
number of songs in each : 


ne 


Name of raga No. of songs 
Madhyamavathy 11 
Kambhoji and Todi 8 each 
Arabhi, Surati 8 each 
Khamas, Kalyani 7 each 
Begada, Bhairavi, Manirangu, Nata, Sankarabharana 6 each 
Atana, Natakauranji, Gowla, Senjuratti, Vasantha 5 each 
Ananda Bhairavi, Bilahari, Kuranji, Pantuvarali, Kharaharapriya, 

Mohana, Sama, Sriranjani 4 each 
Darbar, Dhanyasi, Nadanamakriya, Punnagavarali, Reetigowla, 
Sahana, Suddha Saveri, Devamanohari, Kuntala varali -3 each 


Amara Kalyani, Abhogi, Gowri Manohari, Kannada, Kedara, 

Neelambari, Saranga, Saraswathi, Simhendra Madhyama, 

Sindhu Bhairavi, Hindola, Manjari, Kedara gowla, Saveri, 

Velavali, Yadukula Kambhoji, Vachaspati 2 each 
Abheri, Ahiri, Amruta varshini, Asaveri, Balahamsa, Behag, 

Bhoopala, Bowli, Chamara, Chaya Tarangini, Deepara, 

Desakshi, Dvijavanti, Hamsanadam, Jaganmohini, Jayanta 

Sri, Kamavardhini, Kanada, Kannada gowla, Kannada Maruva, 

Kapi, Keeravani, Latangi, Malavi, Mayamalavagowla, 

Navarasa Kannada, Pharaj, Poorvakalyani, Puraneermai, 

Sarasangi, Shanmukhapriya, Suddha Dhanyasi, Umabharana, 

Vakulabharana, Devagandhari, Mukari, Chakravakam, 

Malayamarutam and Kuntala Srikanti 1 each 


Te Shien SSS 
Talas 


Venkatasubbier, like other composers, has employed mostly the Ad 
tala, the most symmetric tala containing eight aksharakalas, distributed 
as four Jaghus and two Dhrutams. More than three fourths of his songs are 
set to this tala. His employing Roopaka is rather rare compared to Thyagaraj2 
or Deekshitar. But he has also used some of the rarer talas like — Samkeern@ 
Matya and Khanda Dhruva talas. 
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Full details are given below: 








Name of Tala No. of songs 
Adi 173 
Misra chapu 16 
Roopaka 10 
Khanda chapu 7 
Chapu 5 
Khanda Tripura 3 
Tisra chapu 2 
Misra Ata 2 
Triputa, Khanda Dhruva, Samkeerna Matya 1 each 





Even a cursory glance at the songs would convince anyone that there is 
rich material available for detailed analysis. It is upto the music-lovers and 
organisations to take steps to see that all these songs are made available to 
as wide an audience as possible by issuing them in fairly cheap editions. 
Unless the text and the musical-notations are fully available, further analysis 


would not be possible. 
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Appendix : 


ALPHABETICAL LIST OF KRITIS 


No. Song Language Raga Tala Details Deity 
1, Aabecra Saveri Adi 
2.. Aadaadu asangaadu vaa Tamil Madhyamavathi Adi Madh, Krishna 
3.  Aadagathin Tamil (Viruttam) 
4. Aadiasaindu Tamil Abogi Adi 
5,  Aadinaan vilaiyaadinaan Tamil Saama Adi 
6,.. Aadiyoru kaal Tamil Govrimanohari Kh, chapu Krishna 
7.  Aagaama rajagopala Samskritham Kedara Kh, chapu Krishna 
8. Aaguvin meede Tamil Ragamalika Chapu 2ch, Vinayaka 
9, Aakkaporuthavan Tamil Kambhoji Adi Krishna 
10, Aalaavadennaalo Tamil Pharaj Adi 
11, Aanamattum Tamil Madhyamavathi Adi 
12, Ananda nartana Sams, Nata Adi 5 ch. Ganesha 
13, Aananda saagara Sams. Surati Chapu 5 ch. Krishna 
14, . Aanumaagi Tamil (Kannigal) 
15. Aarenna sonnaalum Tamil Manirangu Adi 2ch. Madhy. Krishna 
16. . Aaroodam onru Tamil Kalyani Madh, Krishna 
17, Aasai-inai paaradi Tamil Manirangu . Adi 
18. Adimudi kaanaada Tamil Huseni Adi Siva 
19, Adiyaargal Tamil . (Kannigal) 
20. Aganitha mahima Sams. Gowla Adi 8ch, Madh. Saptaratna Kriti 
(Narayana) 
21. = Alaikadal Tamil (Viruttam) 
22. ~~ Alaikalaiva Tamil (Viruttam) 
23. Alaipaayude Tamil Kaanada Adi Madh, Krishna 
24. Alaivaai Tamil . Mohana Adi 
25,  Allikkenikarai Tamil Kamavardhini Adi Madh, Nrisimha 


(Triplicate) 


bE 


~ Allude kollai 


Amudanukku amudoottum 
Andaram mananda 
Anname edu 

Anre naan 

Anuraaga 

Aparam naajaami 

Araveri 

Aridu aridu kaanum 


Arulaalan niram 
Asaindaadum 
Avaraaga varuvaaro 
Baala sarasa 


Bhajanaamruta 


Bhajaswa sree 
Bhuvyana mohana 
Bramma sugam 
Brndaavana nilaye 
Chaamaropachara 
Champakaaranya 
Chora chaaturya 
Dakshayaagam 
Dantadhaavanam 
Dharmameva 
Dhyaaname 
Doshamirundal 
Dwaarakai 
Elfaiyillaada 
Enakkum arul 


Endapadiyaanaalum 


Tamil 
Tamil 
Tamil 
Tamil 
Tamil 
Tamil 
Sams. 
Tamil 
Tamil 


Tamil 
Tamil 
Tamil 
Sams, 


Sams. 


Sams. 
Sams, 
Tamil 
Sams, 
Sams, 
Sams, 
Sams, 
Tam, 
Sams. 
Sams. 
Tam, 
Tam, 
Tam. 
Tam. 
Tam. 


Tam. 





Surati 

Amara Kalyani 
Belahari 

Saama 
Madhyamavathi 
Kedaragowla 
Kaapi 

Nata 
Manirangu 


Sankarabharana 
Simhendramadhyama 
Saraswathi 

Keeravani 


Naata 


Nadanamakrlya 
Dhanyasi 
(Slokam) 
Reetigowla 
Kharaharapriya 
Kharaharapriya 
Gowla 
Sankarabharana 
Malayamarutam 
Manirangu 
Suddha Dhanyasi 
Pantuvanati 
Senjuratli 

Atana 


Mayamalavagowla 
Kalyani 





Adi 

Adi 

Adi 

Adi 

Roopaka 

Adi 

Khanda chapu 
Adi 

Adi 


Adi 
Adi 
Adi 
Adi 


Adi 


Adi 
Adi 


Adi 
Adi 
Adi 
Adi 
Adi 
Adi 
Adi 
Adi 
Adi 
Adi 
Adi 
Adi 
Adi 


Madh. 


3 ch. 
Madh. 
No char 


Madhyama- 
kala 


7ch. 


10 ch, 


3 ch. Madh. 
Madh. 


Madh, 


Madh. 


Madh. 


2 ch. Madh 


Krishna 


Krishna 
Krishna 


Krishna 
Krishna 


Krishna 
Krishna 


Saptaratna 
(Krishna) 
Saptaratna 
(Krishna) 
Amba 
Krishna 


Radha 
Krishna 
Siva 


Bhagavatham 
Krishna 


Krishna 


SE 











3 4 5 6 7 
56. Enda Samathu Tam. Bhairavi Chapu 
57. Endavidhamaagilum Tam. Kambhoji Adi Krishna 
58. Engumillada Tam. Atana Adi 
59. Ennaiye Tam. Kuntala Srikanti Adi 
60. Ennapunniyam Tam. Reetigowla Misra chapu 2ch, Gurudeva 
61, Ennathaan inbam Tam, Devagandhari Adi 
62, Ennathai sol Tam. Bilahari Adi 
63. Ennathai sonnaalum Tam. Vachaspati Misra chapu Madh. Krishna 
64. Ennavellam Tam, (kummi) 
65. Eppadiyum en ullam Tam. Neelambari Adi Madh. Krishna 
66. Ettairundu Tam. Ragamalika Adi 4ch. Krishna 
67,  Ettanai kettaalum Tam. Bhairavi Misra chapu Madh. Krishna 
68. Gaanam Tam, Kamas Adi 
69. Gaanam paadum Tam. Saranga Adi ; Krishna 
70. Gajamukhaanujam Sams. Kedara Adi Madh. Shanmukha 
71, Ganayaami Sams. Begada Kh. Triputa 
72. Gatineeye gurunaatha Tam. Begada Adi Madh. Krishna 
73,  Geetarasika Sams. Kalyani Roopaka Krishna 
74. Gokula maamani Tam, Neelambari Adi 
75. Gokula theru Tam, Senjuratti Adi ” ad 
76. Gopakumaara nanda Sam. Atana Roopaka 5 stan. Krishna 
77. Gopigal Thanda Tams. Manjari Roojsaka 
78. Govinda Govinda . Sams, Kurinji Adi Krishna 
79. Govinda govinda govinda Tam. Nata Chapu Sch. Krishna 
80. Gowree naatham Sams. Vakulabharana _ Adi Siva 
81. Guruguha jananee Sams. Navarasa Kannada Adi Madh, Navavarna 
(Amba) 

82. Haladharaanujam Sams. Huseni Adi 

83, Idaninum nalla Tam. Mohana Adi 


oF 


84, 


85. 
86. 
87. 


88. 
89. 
90. 
91, 
92. 
93. 
93A, 
93B. 
94, 
95. 
96. 
97, 
98. 
99, 
100. 
101. 
102. 
103. 
104, 
105, 
106. 
107. 
108. 
109. 


110. 
M11. 


Tdu oru tiramaamo 


Iduve enakku 
Ilamugam kaatti 
Iai illai 


Inda vazhi poga 
Tnnamudu 
Inruunakku 

Innum vara 
Ippadithaan 
Ippadiyum oru pillai 
Ivandaan avane 
Tyanallavo 
Iyankarunai 
Jagataamapi 
Janakajaa Sameta 
Jananee 

Jataadhara 
Kaaminee keli 
Kaanaada athisaya 
Kaaneere 
Kaayaamboo vanna 
Kadai kolirandu 
Kadikamazhum 
Kadiregum 
Kallame ariyaada 
Kalyaana kola 
Kalyaaraama_ 
Kamalam malarndu 


Mandum kaanada 
Kangalum 


Tam. 


Tam. 
Tam. 
Tam. 


Tam. 
Tam. 
Tam. 
Tam. 
Tam. 
Tam. 
Tam. 
Tam. 
Tam. 


Sams. 
Sams. 
Sams. 
Sams. 
Sams. 


Tam. 
Tam. 
Tam. 
Tam. 
Tam. 
Tam. 
Tam. 
Tam. 


Sams. 


Tam. 
Tam. 
Tam. 


Begada 


Arabi 
Begada 


‘ Mohana 


Ananda Bhairavi 
Mukhari 

Surati 

Yadukula Khambhoji 
Madhyamavathi 
Darbar 
Vasantha 
Devamanohari 
Velavali 

Kanaka Vasanta 
Todi 

Navarasa Kannada 
Todi 
Natakuranji 
Sriranjani 
Kamas 
Manirangu 
(Viruttam* 
(Viruttam) 

Ahiri 

Amruta varshini 
Kedara 


-Hamsanadam 


(Viruttam) = 
Saveri 
Sankarabharana 


Adi. 
Adi 


Adi 


Adi 

Adi 

Adi 

Adi 

Adi 

Kh. chapu 
Adi 

Adi 
Roopaka 
Adi 

Adi 

Adi 

Adi 

Adi 

Adi 

Adi 

Adi 


Misra chapu 
Adi 
Adi 
Adi 


Adi 
Adi 


Madh. Krishna 


(First Song) 


. Krishna 
4ch. Krishna 


(Reply to Taye 


oa Yashoda) 
Madh. Krishna 


3ch. (3 ragas) Krishna 


Madh. Krishna 


Madh. 2 ch. Rama 


Siva 
Madh. Krishna 
Madh. Krishna 


2ch.Madh, Krishna 


Krishna 
Madh, Krishna 
3 ch. Rama 


4ch. (4 ragas) Krishna 


tf 
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112, Kankanda deivam Tam. Begada Adi 

113, Kannaadi Tam. (Viruttam) 

114. Kannaa ce hundiru Tam. Bhoopala Adi 

115. Kannaitirandu paar Tam. Bilahari Adi Krishna 
116. Kannallavo Tam. Surati Adi 2ch. Krishna 
117, Kannano Kannan Tam. Simhendra Madhyama Adi 

118. Kannan piranda Tam. Kedara Adi 

119. Kannan varugira Tam. Kavadichinru Chapu Sch. - Krishna 
120. Kathaya kathaya Sams, Surati Adi 

121. Kidaikkumo Tam, Nadanamakriya Adi 

122. Koduthu vaitta Tam. Natakuranji Adi 

123, Kollai malivaanade Tam. Khamas Adi 

124. Konjum mazhalai Tam. Kambhoji Adi 

125. Kotijanamam Sams. Reetigowla Misra chapu Krishna 
126. Kshanameva Sams. Bowili Adi 4ch, Krishna 
127, Kuzhaloodi Tam. Kambhoji Adi Madh. Krishna 
128.  Laali raaja Tam. Devamanohari Adi 

129, Laavanya kevala Sams. (Sloka) 

130. Lolagopa baala Sams. Bhairavi Adi Krishna 
131, Maadhava Hrdikeli Sams, Kalyani Adi 7 ch. Saptaratna 

(Radha) 
132, Maadhava madhusoodhana Sams, Kuranji Adi : Krishna 
133. Maane avardaane Tam. Abhogi Roopaka Madh. Krishna 
134. Madanaanga Tam. Kamas Adi Javali Krishna 
135, Madhura madhura Sams, Atana Adi Madh. Krishna 
136. Madhuraapuri nagara Tam, Khamas Adi 3ch. Madh. Krishna 
137. Mahaasaya Hrdaya Sams. Abhogi Adi 2ch. Madh. Saptaratna 
(Krishna) Gs 

138. Manadarindo Tam, Khambhoji Adi Krishna oo 


139, 


141, 
142. 
143. 


145, 
146, 
147, 


148, 
149, 
150, 
151. 
152, 
153. 
154. 
155. 
156. 
157. 
158. 
159, 


161. 
162. 
163. 
164, 


165. 
166. 
167. 


168. 
169. 


Mangala Tunga ~ 
Manjana maada 
Maninoopura 
Mannanai kaana 
Mannullaadum,. 
Marakata manimaya 
Metta marai 
Mithilaadnipa 
Mundi varum 


Muthukrishna 
Munseyala 
Naadamuralee 
Naadira daiya 
Naadrudheem 
Naan enna 
Naaraayana 
Nalladalla enru 
Nallatanam 
Nandagopala 
Nanda nandana 
Nandasukumaara 
Nanraaga iru 
Natavara tarunee 
Needaan mecchi 
Neela jeemoota 
Neela lohita 


Neela malarkola 
Neela megha 
Neela pizhanbu 


Neela vaanam tanil 
Neerada sama 


Sams. 
Tam. 
Sams. 
Tam. 
Tam. 
Sams. 
Tam. 
Sams, 
Tam. 


Sams, 
Tam. 
Sams. 
Tillana 
Tillana 
Tam. 
Sams. 
Tam. 
Tam. 
Sams. 
Sams. 
Sams. 
Tam. 
Sams. 
Tam. 
Sams. 
Sams. 


Tam. 
Sams. 
Tam, 


Tam. 
Sams. 


(Sloka) 
Rectigowla 
Neelambari 
Atana 
Pantuvarali 
Arabhi 
(Kannival) 
Kambhoji 
Bhairavi 


Senjuratti 
Bhoopala 
Amara kalayani 
Surati 
Simhendra madhyama 
Khamas 
(Namavali) 
Sankarabharana 
Mohana 

Abheri 
Manirangu 
Khamas 

Sahana 
Kannada gowla 
Sriranjani 
Arabhi 
Balahamsa 


Vasantha 
Khamas 
(Kannigal) 
Punnagavarali 
Jayanta Sri 


Adi 

Adi 
Roopaka 
Misra chapu 
Adi 


Adi 
Misra chapu 


Adi 
Adi 
Adi 
Adi 
Adi 
Adi 


Adi 

Adi 

Adi 

Adi 
Roopaka 
Adi 

Adi 

Adi 

Adi 

Kh. Dhruva 


Adi 
Roopaka 
Adi 
Adi 


Madh. 

5 Stanzas 
Madh. 
Jati 


Madh, 


Sch. 
Jati 
Tillana 
Tillana 


Madh, 


2ch, 
Jati 


ch. 2, Madh. 


ch. 2 


ch. 2 Madh. 


Madh, 


Jati 


Krishna 
Krishna 
Shanmukha 
Krishna 


Rama 
(Tiru-ula 
Keerathanai) 
Krishna 
Krishna 
Krishna 
Krishna 
Krishna 
Krishna 


Krishna 
Krishna 


Krishna 
Yashoda 
Krishna 
Krishna 
Krishna 
Navavarna 
(Amba} 

Krishna 
Krishna 


Krishna 
Krishna 


6 
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170. Neeye kankandu Tam. Khamas Adi 3 ch. Krishna 
171, | Ninraan tanai Tam. Manjari Adi 
172, Ninranilai kandu Tam. Suddha saveri Misra chapu Madh. Krishna 
173. Ninringu arul Tam. Bilahari Adi Madh, Shanmukha 
174, Nirainda mayil Tam. (Namavali) 

175. Nirupama kaara Sams. Pantuvarali Adi 

176. Nirupama sundara Sams. Pantuvarali Adi Jati Krishna 
177. Om Namo Sams. Reetigowla Adi 

178. Onrusolluven Tam. Yadukula Kambhoji Chapu 

179, Oraan oruvan Tam. Arabhi Adi Madh. Krishna 
180. Oyaada tolai Tam. Kambhoji Adi 

181. Oyyaara kannan Tam. Arabhi Adi 

182. Oyyaara maga Tam. Saranga Adi Krishna 
183, Paadayum Tam, Dhanyasi Adi ch,2Madh. Krishna 
184,  Paaduvadil Tam, Sahana Adi ch.2Madh. =‘ Krishna 
185. Paalvadiyum mugam Tam. Natakuranji Adi Madh, Krishna 
186,  Paarvai onre Tam. Surati Adi Krishna 
187. Padasevana Sams. Deeprara Adi 
188. Padmaavatee lola Sams, Poorikalyani Misra chapu Madh. Krishna 
189. Pazhamo pazham Tam. Velavali Adi ch.3, Madh. Bhagavatha 
190, Pranavaakaaram Sams. Arabhi Adi ch, 2 Ganesha 
191. Prasanna gopala Sams. Dwijavanti Misraata = Krishna 
192, Prema Swaroopa Sams. Ananda Bhairavi Adi 
193, Pulley piravi Tam. Senjurati Adi Krishna 
194. Purusharaaja Sams. Nata Adi 
195. Raadhaa Krishna Sams. Useni Adi Krishna 
196. Raadhikaa Sams. Kuntala Varali Adi 

197, Raaja raaja gopaala Sams. Yadukula Kambhoji Khanda chapu Krishna 

198. Raaja raaja raaja Sams. Manji _ Adi Madh. Krishna 


199, 


201. 
202. 
203. 
204, 
205, 
206. 
207. 
208. 
209, 
210, 
2u. 


212. 
213, 


214, 
215. 


216. 
217. 


218, 


219. 
220. 
221. 
922 


ae as 


“223. 
224. 


225. 
” 226, 


Raaja Raajeswari 
Raajopachaara 
Raaman perumai 
Raasa kali 

Raasa vilaasa 
Raasaloka vaibhava 
Rajata navaneeta 
Rajata Vaini 
Ramaneeya 
Rasika mahottama 
Rudra baala 
Saama mudal 
Sadaanandamayi 


Saida tavam 
Sakalaloka naayike 


Sankari Sree raaja 
Santatam aham 


Sarasaguna 
Sarasija bhava 
Sarvajeeva dayaapare 


Satakoti manmatha 
Satyam param 

Satya sankalpa 
Sennapate namostute 
Senra samattu 
Senruvaa raadhe 


Sogusugaara 
Sollavallaano 


Sams. 
Sams. 
Tam. 

Sams. 
Sams. 
Sams. 
Sams. 
Sams, 
Sams. 
Sams. 


Tam. 
Sams. 


Tam. 
Sams. 


Sams. 
Sams. 


Sams. 
Sams. 
Sams. 


Sams. 
Sams. 
Sams. 
Sams. 
Tamil 
Tam. 

Tam. 


Tam. 


Kannada 
Bhairavi 
Natakuranji 
Kharaharapriya 
Kambhoji 
Todi 
Chayatarangini 
Kedaragowla 
Mukhari 
Sarasangi 
Natakuranji 
Kurinji 
Hindola 


Devamanohari 
Arabhi 


Madhyamavathi 
Desakshi 


Sama 
Kalyani 
Suddha saveri 


Ananda Bhairavi 
Sankarabharanam 
(Sloka) 

Gowla 

Keeravani 
Ragamalika 
Atana 


Madhyamavyathi 


Adi 

Misra chapu 
Adi 

Adi 

Adi 

Adi 

Adi 

Adi 

Adi 

Misra chapu 
Adi 

Khanda chapu 
Samkeerna matya 


Adi 
Adi 


Adi 
Adi 


Adi 
Adi 
Misra chapu 


Adi 
Adi 
Adi 
Adi 
Roopaka 
Adi 
Adi 


2ch., Madh. 
Madh., 
Madh. 
Madh. 
Madh. 
Madh. 

Jati 


ch, 5 
ch, 2, Madh. 


Madh, 
ch. 3, Madh. 


ch. 3, Madh. 
3-ch., Madh. 
Madh., 

2,ch, Madh, 


3-ch. 
Madh. 


2-ch. 


3-ch. 


Amba 
Amba 
Rama 
Krishna 
Krishna 
Krishna 
Krishna 


Krishna 


Krishna 
Navavarna 
(Amba) 
Krishna 
Navavarna 
(Amba) 
Navavarna 
(Amba) 
Navavarna 
(Amba) 


Saraswathi 
Navavarna 
(Amba) 
Krishna 


Shanmukha 


Radha 


Hanuman 


1 


Madh. 


Madh. 


5-cp. 


Madh. 


Madh. 


ch. 5, Madh. 


Madh. 


Jati 


4ch, 


Gurunatha 
(wedding of 
Rukmani and 
Krishna) 
Krishna 
Krishna 
Ganesha 
Krishna 
(Phalasruti) 
Rama 
Krishna 
Ganesha 
Radha 
Sapta ratna 
(Krishna) 
Siva 


Krishnna 


Krishna 
Krishna 


Parthasarathy 


1 2 3 4 5 
a i a ar ae Fo oe a re 
227.  Sollikoduthe Tam. Surati Adi 
228. = Sollinile varum Tam. Sankarabharanam Adi 
229. Sonnaal mangalam Tam, Surati Adi 
230. Sonnaalozhiya Tam. Kannada Adi 
231. Sonnadaikkel Tam Pantuvarali Adi 
232, Sree ganeswara Sams, Chaamara Adi 
233. Sree haladharaanujam Sams. Manirangu Adi 
234. Sree raama jayame Tam. Nata Adi 
235. Sree Venugaana Sams. Todi Misra chapa 
236, Sree vighnaraajam Sams Nata Misra chapu 
237. Somana sopaana Sams Kharaharapriya Adi 
238. Sundara nandakumaara Tam Madhyamavathi Adi 
239. Sundara Nataraaja Tam. Kharaharapriya Adi 
.240,  Suzhanru Tam. Sama Adi 
.241, Swaagatam Krishan Sams. Mohana Adi 
242, Sweeyatara baala Sams. (Sloka) — 
243. Taam teem Tillana Nata Adi 
244. Taandavam Tam, Chakravaka Adi 
245. Taatara thaiya Tillana Surati Adi 
246. Thaaye Yashoda Tam. Todi Adi 
247,  Tanakku nigaril Tam. Suddha saveri Roopaka 
248. Tarunamaa Tam. 
.249,  Tavazhndu Tam. 
250. Tedi arula Tam. Arabhi Adi 


of Triplicane 


251. 
252, 
253, 
254, 
255, 
256, 
257. 
258, 
259, 
260. 
261, 
262. 
263. 


265. 
266. 

267, 
“ 268, 
269, 
270, 
271. 
272, 
273. 
274, 
275, 
276, 
277. 
278. 
279, 
280. 
281. 


282. 


Tediya selvame 
Teril vandaane 
Thatharadaani 
Thonuvadillaiyaa 
Too too too 
Tudukkuthanam 
Tullum manam 
Udayakapa 
Urugaada manam 
Vaachagamum 
Vaanchayasi yadt 
Vaangum enakku 
Vaari vihari 
Vaasudevaaya 
Vallaree samaane 
Vanamaaleec 
Vandaarodi 
Vandaduvum 
Vanda podum 
Vandavarai 
Vande arula 
Vandenanda 
Vandu ketpaar 
Vandu pirantaan 
Varam onru tandu 
Vazhi sollu kurati 
Velli nilavinile 
Venugaana 
Veredum 
Viharati mama 
Vijayathe 

Visati visati 


Tam. 
Tam, 
Tam. 
Tam. 
Tam. 
Tam. 
Tam. 
Sams. 
Tam. 
Tam. 
Sams. 
Tam. 
Sams. 
Sams. 
Sams. 
Sams, 
Tam. 
Tam. 
Tam. 
Tam. 
Tam. 
Sams. 
Tam. 
Tam. 
Tam. 
Tam. 
Tam. 
Sams. 
Tam. 
Sams. 
Sams. 


Sams. 


Vasantha 
Useni 
Puraneermai 
Saraswathi 
Bilahari 
Kharaharapriya 
(Tiruppavai) 
Umabharanam 
Todi 

Huseni 
Kalyani 
Kambhoji 
Kuntala varali 
Sahana 

Malavi 
Natakuranji 
Bilahari 
Bilahari 
Bhairavi 

Todi 
Sriranjani 
Kannada Maruva 
Hindola 
Manirangu 
Shanmukhapriya 
Ragamalika 
Atana 

Todi 

Kalyani 

Atana 

Asaveri 


Gowri manohari 


Adi 
Roopaka 
Adi 
Khanda Triputa 
Adi 

Adi 

30 songs 
Adi 

Adi 

Ali 

Adi 

Adi 

Adi 

Adi 

Adi 

Adi 

Misra chapu 
Khanda chapu 
Adi 

Adi 

Adi 

Adi 

Adi 

Adi 

Adi 

Adi 
Roopaka 
Triputa 

Adi 

Adi 

Misra chapu 


Misra chapu 


ch. 3, Madh. 


Tillana 
Madh. 


Madh. 
ch. 2, Madh. 
ch. 2, Madh. 


Madh. 


Madh, Jati 
Madh. 


ch, 2, Madh. 
ch. 2 
ch. 2, Madh. 


2ch. 
Madh. 
4ch, 
2ch, 


Madh. 
3 ch., Madh. 


Shanmukha 


Krishna 
Krishna 


Krishna 
Krishna 
Krishna 
Navavarna 
Shanmukha 
Krishna 
Krishna 
Krishna 
Krishna 
Krishna 
Krishna 
Krishna 
Krishna 
Krishna 
Krishna 


Krishna 
Shanmukha 
Siva 
Krishna 
Krishna 


Krishna 


Saptaratns 
(Krishna) 


ty 











1 2 3 4 5 6 7 
283. Vishamakkaara Tam. Ragamalika Adi ch. 4 Krishna 
284.  Vitasama vara Sams. Vasanta Adi Different Krishna 
Gatis in the 
same song 
285. Vittaaram pesi Tam. Kambhoji Adi 
286. Yaaradaa Tam. Alana Adi 
287, Yaarenna Tan. Manirangu Adi 
288. | Yamuneeya theera Sams. Ananda Bhairavi Misra Ata 3ch.Madh. Krishna 
289. Yoga yogeswari Sams. Ananda Bhairavi Khanda Triputa 2ch.,Madh. Navavarna 
; (Amba} 
Note: 1, Viruttam, Kannigal. Kummi Tiruppavai—are different types of poetical compositions containing a number of passages. They can be 


sung either in one raga or different ragas. 
Madh, stands for Madhyamakala passages. 
Ch. stands for Charana 

Stan. stands for stanzas 


Tillana, Javali are different types of musical compositions. 


